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NOTICE. 



The persons visiting the Gallery are respectfully requested not to 
handle the articles exhibited, and more especially the statuary and sculp- 
ture pieces. 



N. B. The limits of a simple catalogue do not allow to make all the 
observations which are deserved by the greatest number of the paintings 
now exhibiting; a whole volume would hardly suffice to the task. We 
have then deemed it more convenent to leave to the refined taste of the 
American people to pronounce an impartial judgement about the merit 
of the works contained in the Gallery owned by Mr. Clark. We have 
only thought it our duty to point out in our catalogue the most striking 
beauties of the master-pieces or some peculiar circumstances relating to 
them and to authors. 

Mr. Clark, having spent a very long period of time in travelling 
throughout Italy, and visiting all the public and private Pinacothecas, 
has spared no trouble or sacrifice in order to exhibit to this country a 
collection really worthy of the public patronage; and he is proud to say 
that his expectations have not been disappointed, and has reason to believe 
that his hopes will be surpassed by the good success of his exertions. 

Some of the most learned connaisseurs of this country, who have done 
Mr. Clark the honour of visiting his Gallery, have freely declared that 
his collection is not only the most numerous, but even the choicest ever 
-exhibited in this country. The collection is composed with a great 
number of original paintings and master-pieces of all the most reputable 
schools of Italy ; it is a practical course of history of the fine arts, from 
their resurrection m the xm century to the present time ; some of the 
paintings bear the signature or the mark of their immortal authors. Cer- 
tificates of the highest character have been delivered by many professors 
and directors of public academies in Italy, stating the originality and the 
merit of many works now in possession of Mr. Clark. Such certificates 
and testimonials will be exhibited at the request of any person desirous of 
purchasing some article now exhibiting. 

The subjoined are the professors who have examined the collection of 
paintings in the possession of Mr. Clark, and signed the certificate, viz : 

John Francis Corsi, vice-president of the Academy of fine arts at 
Florence; - 

Professor Joseph Collignon; 

S. Pampalone, professor of sculpture; 

F. Acciaj, professor and restaurator to the I. R. Gallery of his impe- 
perial highness the grand duke of Tuscany; 
Bertolini, professor in the Academy of fine arts. 

Besides the rich collection of paintings numbered and described in the 
catalogue, there are some very fanciful pieces of spar taken from the 
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bottom of the Arno at Florence, which are worthy of particular notice. 
Also the statues and ornamental pieces of sculpture from the best quality 
of marble from Italy and Greece do not need any peculiar eucomium to 
be recommended to the attentive inspection of an instructed people like the 
American. The warmest patronage which the noble citizens of Boston 
have bestowed on those very articles, when exhibited there some years ago, 
affords us a sufficient guarantee that the same favour will not fail to them 
in the city of New York. 



SYNOPSIS 

OF THE PAINTINGS 

EXHIBITED IN THE GALLERY. 



NO. 



PAINTERS 
AND CENTURY. 



1. Soderini da Bolo- 
gna. 

2. Paolo Veronese. 

1550. 



3. Fred. Zuccheri. 

4. By the president of 
the Academy of 
Fine Arts, at Ro 
me. 

5. Salvator Rosa. 

1600 to 1700. 



6. 
7. 



Forini. 

Billivert. 

1576. 



8. Vandervert. 

9. Horace Vernet. 



10. The same. 

11. Guido Reni. 

1642. 



12. Salvator Rosa. 



SUBJECTS 
AND EXPLANATORY HINTS. 



Marine Scene, a view of an old castle. 3,210. 

The Martyrdom of St. Donatus. The works 
of that celebrated painter are very much appre- 
ciated both for the correctness of drawing and 
for the brilliancy of the coloring. 1,104. 

The Annunciation of the Virgin. 

A beautiful and well-finished allegorical pain- 
ting. 2,516. 



A splendid Landscape with cattle handsome- 
ly finished and well preserved. This painting 
is one of the most appreciated works of this 
author, whose name is marked on it. 1,165. 

Original— painting, representing Judith and 
Olophernes. 1,062. 

A beautiful painting of Narcissus at the 
spring, as described by Ovidius. The works by 
this celebrated master, of the Florentine school, 
are very rare even in Italy, having been pur- 
chased for the greatest part by the English aris- 
tocracy, at the most extravagant prices. 3,208. 

Fruits and Game, executed con amove by the 
favorite pupil of Claude Lorrain. 3,204. 

A superb Marine Scene, enriched with the 
most beautiful details : it has the signature of 
the painter. 1,058. 

The pendant of the precedent number. 1,059. 

St. Philip Neri. The best connoisseurs have 
bestowed the greatest encomiums on this pain- 
ting, the originality of which is the most un- 
doubtful. 2,300 

Another Landscape, with figures ; very much 
esteemed. It has the mark of the painter. 2,059. 



PAINTERS 
AND CENTURY. 



SUBJECTS 
AND EXPLANATORY HINTS. 



13. ' Salvator Rosa. 



14. Believed by Ti- 
tian. 



15. Camuccini, direc- 
tor of the Acade- 
my of Fine Arts, 
at Rome. 



16. Nicholas Poussin. 

1600. 

17. Guido Reni. 



18. Lucca Giordano. 



19. 
20. 
21. 

22. 



23. 
24. 
25. 



26. 



27. 
28. 

29. 
30. 



Poussin. 
Lippi. 

Uccelli da Empo- 
li. 



Manetti. 

School of Siena. 
Gennari Benedet- 
to. 1600. 



Gioanni di Saint- 
Gioanni. 



Pandolfo. 
Cigoli. 



Spagner. 
Pulligo. 



1500. 



31. Taraffi. 



A beautiful view of a harbour, with architec- 
ture and many details. This is one of the best 
and most finished works of this author. 2,508. 

Although the original of this subject exists in 
the Royal Gallery of Paris, there are strong rea- 
sons to believe it a repetition by Titian himself. 
The painting represents Diana and Endymion. 
3,213. 

This handsome painting represents the tragi- 
cal death of Virginia by the hand of her father, 
the Roman tribune. It has been executed by 
order of the emperor Napoleon, who made a 
present of it to his illustrious sister, queen of 
Etruria. 2,952. 

A Landscape of great beauty, warranted to 
be by Poussin. 1,081. 

An original painting, warranted to be by Gui- 
do, representing the Almighty and an Angel. 
The head of the Almighty is above all praise ; 
that of the angel is also full of a divine expres- 
sion. 2,958. 

The bath of Susan. The merit of this pic- 
ture is such that it has been attributed by some 
good connoisseurs to Georgione da Castelfran- 
co. 1,176. 

The Rape of the Sabine females. 3,203. 

Samson and Dalila. 4,155. 

The Magdalene at the tomb of Jesus Christ. 
2,522. 

A beautiful copy of the celebrated painting 
by Titian, now existing in the gallery Pitti 
at Florence, representing Venus, Satirs and 
Faunes. 2,517. 

The Triumph of Flora. ■ 

The Bath of Betsabea. 

St. John the Evangelist, 
grand style, has been jimitated from the works 
of Corregio in the Cappella Sestina at Rome. 
1,177. 

Large, and beautiful painting of a landscape, 
with figures and details ; it bears the signature 
of the painter. 1,188. 

A Landscape. 2,526. 

A Magdalene, repentant and praying ; well 
preserved and warranted to be original. 2,976. 

Fruits and Cattle. 2,525. 

A Madonna with the Child. The paintings 
by this favorite pupd of Andrea del Sarto are io 
great repute, and especially his Madonnas,, 
4,233. 

The Dance of the Graces. 4,604. 



4,167. 
3,224. 
This painting, of a 
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NO. 



PAINTERS 
AND CENTURY. 



32. Valtenbranken. 

33. School of Bolo- 
gna. 

34. Salvator Rosa. 

35. Benvenuto Garo- 
folo. 



36. Frederico Zuc- 
cheri. 

37. Castiglioni. 

38. Gabbiani. 

39. Castiglioni. 

40. Martirielli. 

41. Pietro da Cortona. 



42. Pignoni. 



1600. 



43. Giacomo Stella. 

44. Wiester, Flemish 
School. 

45. Pietro da Cortona. 



46. Paolo Veronese. 



47. School of Domeni- 
chino. 

48. Barbieri da Cento, 



SUBJECTS 
AND EXPLANATORY HINTS. 



A Flower-piece, handsomely finished and 
signed by the author. 4,655, 

The Triumph of Bacchus. The great strength 
prevailing in this beautiful painting affords us to 
believe it to be by one of the best scholars of 
Caracci. 1,280. 

A splendid Marine Piece, well preserved. 
1,060. 

A Madonna with the Child ; the coloring is 
remarkably fine, and the composition so supe- 
rior, that it has been supposed by good con- 
noisseurs to be copied from an original paint- 
ing by Raphael; and this supposition we believe 
to be well founded, ft, 094. 

A Study at chiaro-oscuro, representing the 
bathing of Diana. 3,209. 

Cattle and Shepherds. 1,101. 

The Sacrifice of Minerva. 2,307. 

Cattle and Shepherds ; this painting matches 
with No. 37. 1,129. 

Jupiter and Venus. 902. 

A brilliant picture of the Triumph of Galatea. 
The liveliness of the scene is equalled by the 
brilliancy of the coloring. 3,214. 

The Chastity of Susan. This picture is 
justly admired both for the beauty of the com- 
position and the strength of the coloring. 
Chastity, fright, and indignation, expressed in 
the handsome features of Susan, make the most 
striking contrast with the figures of the volup- 
tuous old men. 1,099. 

A Landscape, with figures and architectural 
pieces, carefully finished. 2,668. 

A Fruit-piece. 2,534. 

Diana and Endymion ; this painting has been 
obtained from a private gallery of a nobleman 
at Pisa. 3,212. 

. The Triumph of Galatea. This mythologi- 
cal composition of a great genius was perform- 
ed by Paolo, by order of Marquis Caleagnini, 
of Verona, to solemnize the triumph of his love 
for a celebrated lady of his time. Shortly af- 
terwards, the same lady, forsaken by the incon- 
stant marquis, ordered Paolo to represent in a 
picture the despair of Dido, which he did with 
a masterly skill, as it is represented in No. 52. 
3,215. 

Painting representing a bath. 4,627. 

The Tears of Magdalene. The features of 
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NO. 



PAINTERS 
AND CENTURY. 



named Guercino. 



49. Benedetto Gen- 
nari. 1510. 

50. Schedoni. 
1615. 

51. Andrea del Sarto. 



52. Paolo Veronese. 

53. Cosimo d'Adda. 

1500. 

54. Unknown. 

55. Aurelio Lemi. 

56. Guido Reni. 



57. Pignone. 



1650. 



58. Gioanni di San G. 

59. Ribera , named 
Spagnoletto. 

60. Wiester. 

61. Frate da Siena. 

62. Vanni da Siena. 



SUBJECTS 
AND EXPLANATORY HINTS. 



63. Albano. 



1578. 



64. David of Antwerp 

65. Knight Liberi. 

66. Bassano. 

67. The same. 

68. Salvator Rosa. 

69. The same. 

70. Santo Paccini. 

71. Pigiione. 



the saint are full of that characteristic expres- 
sion for which this painter is so much celebrat- 
ed. 2,505. 

A Madonna and Child. 2,506. 

A holy Family ; a painting of particular me- 
rit, as it has been pronounced by the directors 
of the Academy of Florence. 3,219. 

Original Painting, representing a holy Fami- 
ly, by the great master of the Florentine school ; 
it has been bought of an old friar, of Tuscany, 
who has succeeded in saving it when, after the 
French invasion of Italy, the ecclesiastical cor- 
porations have been abolished, and their proper- 
ty taken by the government. 3,425. 

The Despair of Dido, which makes the pen- 
dant of No. 46, by the same painter. 3,216. 

Jesus Christ meeting Veronica on Calvary. 
3,809. 

A beautiful copy of the Flora by Titian. 290, 

St. Magdalene, with the' signature of th©- 
author. 1,054. 

St. Sebastian ; the softness of the flesh and 
the beauty of the coloring are very remarkable 
on this picture. 3,230. 

A large painting representing Lot with his 
daughter. The painter has seized the moment 
when the patriach in a state of intoxication in- 
dulges to the incestuous caresses of his daugh- 
ter. 1,100. 

The Fruit and Fowl seller. 3,218. 

The Patience of Job. The works of this 
celebrated painter are very rare. 3,217 

A Fruit Piece. 2,935. . 

A Madonna sitting on the throne. 3,211. 

St. Lucy; this valuable painting is warranted 
to be original. 3,304. 

The Blessing of Abel ; all the works by this 
painter are very remarkable on account of a 
celestial softness, which no painter has been 
able to imitate. 2,565. 

Portrait of a Prince. 1,162. 

The Goddess Pomona. 3,243. 

The Deluge; very valuable. 1,131. 

Noah entering the Ark. 1,132. 

Two handsome and elegant Landscapes with 
episodes of cattle, shephards and other acces- 
sories. 1,185. 1,184. 

Jesus Christ taken from the Cross. 2,936. 

Allegorical painting representing the Wealth. 
2,962. 
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NO. 



PAINTERS 
AND CENTURY. 



72. Rafaelino del Col. 
78. Graziani. 



74. Tintoretto. 

75. Paolo Veronese. 



SUBJECTS 
AND EXPLANATORY HINTS. 



76. Giotto. 



1270. 



77. Spadarino. 

78. Rubens. 

79. Giulio Romano. 



80. Flemish school. 

81. Lucca di Olanda, 
Scolar of Vandyck, 

82. Empoli. 

83. Guido Cagnacci. 

84. Dandini. 

85. Volteirano. 

86. Domeniclhno. 

87. Barbieri, named 

Guercino. 

88. Onorio Marinari. 
S9. The same. 1627. 

90. Vasari. 

91. Cardi da Cigoli. 

92. Freder. Zuccheri. 

93. The same. 

94. Pietro da Cortona. 

95. Orizzonti. 

96. Rubens. 



97. Barbieri, named 
Guercino. 



98. Lucca Giordano. 

1650. 



Portrait of Philip de Medicis. 2,577. 

Original painting with the signature of the 
author, representing a Meeting of Ancient 
Knights. 56. 

The Martyrdom of St. Sebastian. 3,241. 

The Devotion of the bishop St. Donatus: 
one of the best master-pieces by Paolo, lately in 
possession of a convent of friars at Cesena. 
2,448. 

A Madonna, surrounded with angels and 
saints : this is one of the oldest specimens of 
the art of painting in the XHIth century ; its an- 
tiquity makes it very valuable. 3,482. 

A Fruit Piece. 2,514. 

The Triumph of Bacchus. 2,582. 

The Banquet of the Gods : the many acces- 
sories with which this mythological picture is 
enriched are worthy to be particularly noticed 
by the best amateurs. 4,605. 

A Drapery Piece. 2,297. 

A Madonna and Jesus Christ. The works 
by this author are very rare & in great demand. 
3,425. 

A Fowl Piece. 2,921. 

Cupid and Venus. 3,903. 

The Brothers of Joseph. 3,223. 
i A Madonna. 2,558. 

A handsome picture of Diana. 2,553. 

A Holy Family, very beautiful and well pre- 
served. 2,531. 

The Head of King David. 4,700. 

The Head of Minerva. 4,701. 

Old and very valuable picture of our Saviour. 
2,518. 

Jesus Christ to the Cross. 3,245. 
Winter : allegorical painting. 4,250. 
Spring. 4,232. 

The Finding of Moses. 1,092. 
Landscape. 2,302. 

A Holy Family handsomely painted et signed 
by Rubens : the originality of this valuable pain- 
ting is beyond any doubt. 1,140. 

Tobias and the Angel. This valuable pro- 
duction of one of the greatest Italian painters 
has been almost by miracle saved during the 
French invasion in Italy, having been buried in 
a church. 2,524. 

The Assumption of the Virgin Mary. This 
painter possessed a very great skill in imitating 
the style of almost all the highest painters of 
Italy j, he copied some paintings by Raphael, 
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NO. 



PAINTERS 
AND CENTURY. 



99. 
100. 

101. 
102. 
103. 



Sogliano. 
Sagrestano. 
The same. 
Spadarino. 
Canaletto. 



304. Caravaggio. 

1650. 

105. The same. 

106. Granacci. 

107. Paolo Brill, of 
Antwerp. 

1660. 

108. Rubens. 

109. The same. 

110. Gaspero Poussin. 

111. Guido Reni. 



112. 
113. 



114. 
115. 
116. 
117. 
118. 



119. 
120. 
121. 
122. 

123. 
124. 
125. 
126. 
127. 

128. 
129. 



Callot. 

Gioanni Bellini. 



Murillo. 

Gennari. 

Galliani. 

Occhiali. 

Albano. 



Emmaus. 
Occhiali. 
The same. 
Valdenbracken. 

Lucca Pigni. 
Carlo Dolci. 
Padovanino. 
Unknown. 
Albano. 

Michelangiolo. 
Pontormo. 



SUBJECTS 
AND EXPLANATORY HINTS. 



which have been thought originals even by good 
connaisseurs. He was called Lucca fa priesto, 
from the rapidity with which he used to perform 
his works. 3,891. 

The Virgin Mary and St. Gaeian. 2,519. 

The Virgin Mary and St. Ann. 1,343. 

A Holy Family. 1,344. 

A Fruit Piece. 2,513. 

View of the place of St. Marc at Venice. The 
lively and beautiful scene of St. Marc in Venice 
is considered one of the most beautiful works by 
this celebrated landscape painter. 4,600. 

Original painting representing a Gambler, or 
a Gambling Party. 3,157. 

The Fortune Teller. 3,199. ' 

A Madonna with Child. 4,217. - 

St. Jerome in the desert ; one can hardly meet 
with a work more carefully finished, it deserves 
a particular inspection. 1,103. 

The Toilet of a Turkish Lady. 1.303. 

The Pendant, warranted originals. 1,175. 

Beautiful original Landscape. 4,615. 

Andromeda restored to Liberty by Perseus. 
4,602. 

Fancyful Painting. 4,568. 

Madonna and Child. The, paintings hy this 
ancient artist, who has been the founder of the 
Venetian school and master of Titian and of 
Giorgione, are in great repute among the con- 
naisseurs not only on account of their antiquity, 
but also for the brilliancy of the coloring. 4,259. 

A Magdalene. Original. 3,904. 

The fable of Pan and Syringa. 3,934. 

Diana. 2,634. 

A Landscape with figures. 2,839. 

The infant Jesus and St. John : this painting 
bears all the most characteristic marks of that 
lovely painter. 3,921. 

A Drapery Piece. 2,489. 

A Landscape with figures. 2,838. 

The Pendant. 2,839, 

A splendid original Flower Piece, very well 
preserved. 2,493. 

Madonna and Child, on board. 4,257. 

The Portrait of St. Monaca. 1,308. 

Venus and Cupid. 4,649. 

Portrait of a Greek Bishop. 3,668. 

Beautiful Fancy Composition, representing 
two Geniuses and Cupid. 4,633. 

The Piety. Very valuable painting 4,2,39. 

A Holy Family. 4,251. 
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NO. 



PAINTERS 
AND CENTURY. 



130. 
131. 

132. 
133. 

134. 

135. 



136. 
137. 
138. 
139. 
140. 
141. 



142. 
143. 
144. 

145. 

146. 

147. 
148. 



149. 
150. 



151. 
152. 



The same. 
Albano. 

Michelangiolo. 
Pontormo. 

Canaletto. 

Guido Reni. 



Canaletto. 
The same. 
Schneider. 
Franc. Romano. 
Del Rosso. 
Bernard. Luini. 



Albano. 
Dolci. 
The same. 

Cristoforo Allori. 

Benv. Garofolo. 

Breagel. 
Giulio Romano. 



Dionigi Carlet. 
Tintoretto. 



Albano. 

Andrea del Sarto. 



SUBJECTS 
AND EXPLANATORY HINTS. 



4,609. 
4,229. 



The same subject, both warranted to be ori- 
ginals. 4,238. 

Cupid, Venus and Geniuses ; this lovely 
and splendid picture is warranted to be origi- 
nal. 4,610. 

The Rape of Ganimedes, original. 4,249. 

Original painting representing a Holy Fami- 
ly. 4,234. 

A beautiful View of the interior of the city of 
Venice. 4,625. 

The Last Moments of Cleopatra. The visi- 
tors who have had the opportunity of admiring 
the splendid painting exhibited last year by Mr. 
Sanguinetti, representing Lucretia, will undoub- 
tedly recognize in this painting not only the 
same style and all the characteristics of the 
same pencil, but the greatest effort of genius of 
the author in rivalizing, if not surpassing, the 
merit of his own first performance. 4,624. 

Interior View of Venice, 4,626. 
Do. 4,638. 

Landscape with a Sporting Party. 

Original picture of Judith, on board. 

A holy Family, original. 4,228. 

A Portrait. This painter has been the most 
favorite pupil of Leonard Vinci, and the univer- 
sal heir of his genius, talents, and glory. 4,219. 

Infancy of Bacchus. 4,637. 

St. Catherine. 4,808. 

St. Gustine ; both originals of very great 
beauty. 4,809. 

A Madonna with the Child and an 
4,641. 

A holy Family on board, signed by the pain- 
ter. 4,220. 

An allegorical picture, of great merit. 4,640. 

Adam and Eve on board ; warranted to be 
original : it is one of the most finished works 
by this illustrious scholar of Raphael. 4,230. 

A Magdalene. 4,616. 

Original picture of the Martyrdom of St Mar- 
tin. There is scarcely another work by the same 
painter so well finished and more expressive than 
this painting, which is also enriched with many 
accessories deserving inspection. 1,037. 

A Dance of Geniuses. 4,607. 

A holy Family. This is one of the best works 
by this celebrated painter. The author, having 
finished this picture in his advanced age, seems 
to have devoted particular attention to surpass 
himself. 4,234. 



Angel. 



PAINTERS 



NO* 


AND CENTURY. 


153. 


Parmigianino. 




a A n va n l n A 

X ClUU V rtlllllV/t 


155. 


Titian. 


156. 


Domenichino. 


157. 


Canaletto. 


158. 


Giovanni di San- 
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159. 


Flemish School. 


160. 


Albano. 


161. 


Michelangiolo. 


IOai 
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163. 


Botticelli. 


164. 


The same. 


J.DD. 


Tifinn 
X UlaU. 


166. 


Ligozzi. 


167. 


Lucca d'Olanda. 


168. 


T)om pn i p,hi no. 


169. 


Correggio. 


170. 


Salvi di Sassoferr. 


171. 


Battoni. 


172. 


Sguazello. 


173. 


Dolci 


174. 




175. 


Valombrosano. 


176. 


Correggio. 


177. 


The same. 


178. 


LodovicoCaracci. 


179. 


Tinforptfn 


180. 


Orizzonti. 


181. 


Guercino. 


182. 


Poggi. 


183. 


Annibal Caracci. 


184. 


Gessi. 


185. 


Cigoli. 



SUBJECTS 
AND EXPLANATORY HINTS. 



A Cupid. 4,252. 

Venus and Cupid. 4,623. 

A Venus. 4,622. 

Diana, Endymion, and Nymphs. 4,619. 
Original painting, representing the View of 
the Ponte di Rialto, at Venice. 4,611. 
Charity. 4,617. 

A Landscape with a riding party. 4,227. 
Venus and Cupid. 4,621. 
Original painting, representing Fortune, care- 
fully finished. 4,235. 

Dance of Nymphs. 4,618. 
A Madonna and Child. 4,220. 
The Judgment of Paris. 4,218. 
Diana and Endymion ; warranted to be ori- 
nal. 4,631. 

Picture of St. John. 4,681. 
A fancy painting, representing the Head of 
an old Woman. 3,622. 

The Communion of St. Jerome! 2,727. 
A Head of our Saviour. This splendid paint- 
ing is not worthy of less attention on account 
of its small size : all the beauties and the ini- 
mitable softness of Correggio are admirably 
portrayed in this small specimen of his style. 
3,611. 

A Madonna. 3,581. 
A holy Family. 4,246. 
A holy Family. 3,714. 
Handsome and well-finished painting, repre- 
senting Tobias and the Angel. It is one of 
best works of this author. 3,735. 

A beautiful small miniature painting, repre- 
senting Venus, Cupid, and the geniuses. Al- 
though some connoisseurs have judged it to be 
one of the most valuable old miniature pieces, 
the greatest number of artists agree to attribute 
it to Albano. 4,639. 

A Landscape with Capuchins. 3,040. 
Diana and Endymion. 178. 
Study of an Angel. 171. 
Jupiter and Danae. 1,088. 
2,416. 

A Landscape. 2,411. 
A Magdalene. 1,089. 
Madonna with the Child and St. John ; very 
old and well preserved. 4,253. 
A holy Family. 4,648. 
A Magdalene. 2,855. 
Picture of St. Francis. 3,576. 
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NO. 



PAINTERS 
AND CENTURY. 



186. 


Spagnoletto. 


187. 


Pantormo. 


188. 


Giulio Romano. 


189. 


Gestin. 


190. 


Zuccherini. 


191. 


Guercino. 


192. 


Pagnini. 


193. 


The same. 


194. 


The same. 


195- 


Gestin. 


196. 


Salvi di Sassoferr. 


197. 


Paolo Anesi. 


198. 


PierdellaFrancia. 


199. 


Annibal Caracci. 


200. 


Salvi di Sassofer- 




rato. 


201. 


Pagnini. 


202. 


The same. 


203. 


Gabbiani. 



204. 

205. 

206. 
207. 
208. 
209. 
210. 

211. 
212. 
213. 
214. 
215. 



Giusti. 

Vincent Ferrari of 

Bologna. 
Perelli. 

Salvi di Sassoferr. 
Corazzi. 
The same. 
Tintoretto. 

Poussin. 

Padovanino. 

Domenichino. 

Albano. ) 



216. Gioanni delle notti 

217. Guercino. 

218. Gruas. 

219. Correggio. 



220. Canaletto. 

221. Aless. Botticelli. 

222. Circozzi. 



SUBJECTS 
AND EXPLANATORY HINTS. 



St. Jerome. 3,558. 

The Circumcision of our Saviour. 3,538. 

Leda and the Swan : the study of this paint- 
ing exists in the Academy of Fine Arts at Bre- 
ra in Milan. 4,337. 

A beautiful Flower-piece. 3,518. 

A Madonna and St. Gaetan. 4,661. 

A Study of a Head. 3,592. 

An architectural piece, water painting, very 
fine. 4,652. 

Do. 4,653. 

Do. 4,654. 

A game-piece. 4,273. 

A holy Family. 3,617. 

A small Landscape. 4,646. 

Jesus Christ taken from the grave. 4,258. 

Yenus and Satyrs. 4,636. 

Very valuable and well-finished Head of a 
Madonna. 2,384. 

Architectural piece, water colors. 4,644. 
Do. 4,645. 

The Triumph of Bacchus. Some connois- 
seurs have judged this painting to be by Pous- 
sin. 4,821. 

A Portrait, with the mark of the painter. 
4,643. 

An architectural piece with water colors. 
4,884. 

A small genteel Landscape. 3,543. 
A Madonna. 3,577. 
A Landscape. 4,598. 
Do. 4,599. 

A sketch or study of a beautiful Head of an 
old man. 187. 

Portrait of a Lady. 188. 

Mars and Cupid. 4,260. 

Andromeda tied to a rock. 4,242. 

Two beautiful brilliant paintings, the first re- 
presenting Venus and Adonis ^ the second, 
Venus and Cupid. 1,055, 1,056. 

The Worship of the Shepherds at the Cottage 
ofBethlem. 4,256. 

The Flagellation of our Saviour. 4,630. 

A holy Family. 2,890. \ 

A splendid picture of a Head of a Spectre; 
it is believed that Cbrregio had performed this 
head as a study for a more important painting. 
1,049. 

An interior view of Venice. 4,603. 
St. Jerome in the desert. 4,225. 
A Fancy-painting. 4,642. 
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Man, 




Zucchermi. 


225. 


The same. 


226. 


Gerino da Pistoja. 


227. 


Poussin. 


228. 


Gennari. 


229. 


Orizzonti. 


230. 


Guercino. 


231. 


Sassoferrato. 


Z62. 


T .,1 /~1 i 

Luke Grancerk. 


no o 

266. 


JJomenichino. 


5Jo4. 


Michelangiolo. 


235. 


Circozzi. 


236. 


The same. 


237. 


A 1L 

Albano. 


238. 


Gaspero degli Oc- 




chiali. 


239. 


Lanaletto. 


240. 


T J 1 "XT' • 

Leonard da V mci. 


241. 


(jrabbiani. . 


242. 


roussin. 


.243. 


.bronzino. 


244. 


Leonard da Vinci. 


OAK 


Jtiosein. 


24o. 


JBeato Angelico. 


247. 


T> • 

JBattani. , 


248. 


Larnevah. 


249. 


Lesueur. 


250. 


btradoni. 


Zb\. 


Loepar. 


252. 


Lnstoforo Allori. 


2.06. 


Andrea del Sarto. 


^J04. 


Unknown. 


255. 


Stella. 


256. 


Lesueur. 


257. 


Perelli. 


258. 


The same. 


259. 


Greco. 


260. 


Guido Reni. 



261. 
262. 



Poggi, 
Farinaccio. 



SUBJECTS 
AND EXPLANATORY HINTS. 



Portrait of a Woman on stone ; very much 
appreciated by jhe connoisseurs. 3,746. 

Cattle-piece. 1,033. 

Do. 1,047. 

A holy Family. 4,231. 

A valuable Landscape with figures. 4,612. 

A Head of a Virgin. 2,378. 

A Landscape with figures. 4,607. 

Dance of Cupids and Geniuses. 4,606. 

A Madonna with the Child ; very beautiful. 
4,632. 

An allegorical painting. 4,241. 

The Chase of Diana with Nymphs and a 
beautiful landscape. 4,608. 

Mythological painting, representing the three 
Sisters of Fate. 4,231. 

Fancy-painting. 2,862. 

Do. 2,863. 

Children at Play. 4,603. 

A View of the Sea with fine architectural 
fragments. 4,635. 

A View of Venice. 4,614. 

Portrait of a Lady : handsome specimen of 
the Lombard style. 3,469. 

Interior View of a Kitchen. 2,407. 

A beautiful Landscape with the personifica- 
tion of Sincerity. 4,629. 

A Portrait. 3,827. 

A Portrait. 2,692. 

A Landscape. 3,402. 

A holy Family. 4,255. 

Madonna with the Child. 3,198. 

Architectural Piece. 3,312. 

The Chase of Diana. 1,082. 

A Landscape. 4,822. 

A beautiful Flower-piece. 2,609. 

The Crucifixion of our Saviour. 4,260. 

Picture of St. John. 3,142. 

Flowers and Game-piece. 2,603. 

A small and beautiful Landscape. 4,585. 

Portrait of Catherine II of Russia. 2,585. 

Landscape. 3,525. 

Do. 3,526. 

A Madonna. 3,669. 

Original and invaluable painting, represent- 
ing the Assumption of the Virgin Mary to Hea- 
ven. Not the least doubt has been entertained 
by the professors who have visited this admira- 
ble work, about its originality. 2,656. 

Picture of St. Agatha. 4,223. 

Landscape and the Bathing of Diana. 4,354. 



i 
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263. Caravaggio. 

264. Sassoferrato. 

265. Maraccio. 

266. Becchi. 

267. Da Ponte. 

268. Zuccheri. 

269. Roselli. 

270. Signorelli. 1736. 

271. Breugel. 

272. The same. 

273. The same. 

274. The same. 
275 

376 [ Ligozzi. 

277. Curaddo. 

278. Ferretti. 

279. Cigoli. 

280. Salvator Rosa. 

281. Caravaggio. 

282. Buren. 

283. The same. 

284. Correggio. 

285. Gessi. 



286. 
287. 
288. 
289. 
290. 
291. 
392. 
293. 



295. 
296. 
297. 
298. 



300. 
301. 



Caravaggio. 

Vanmarsam. 

SimonedaPesaro. 

Salimben. 

Vallentin. 

Gasp, degli Occh. 

Pagtiini. 



SUBJECTS 
AND EXPLANATORY HINTS. 



294. Cassano. 



Van Bloemen. 

Montagna. 

Spadarino. 



299. Paolo Veronese. 



Albano. 
Gessi. 



1705. 



Landscape and Peasants. 2,867. 
A Madonna. 4,336. 

Very old and valuable specimen of painting 
on stucco, representing three Heads. 2,712. 
Landscape with figures. 3,039. 
The Autumn. 2,543. 

Rural scene, representing Country Girls and 
Women. 4,216. 

A beautiful view of the City of Naples. 4,597. 

Beautiful architectural Piece with figures. 
2,964. 

A Landscape. 3,756. 

Do. 3,757. 

Do. 3,753. ' 

Do. 3,759. 

A Magdalene.' 3,233. 

St. John with flowers. 3,234. 

The archangel Michel. 1,057. 

Piety. 291. 

A beautiful original picture of our Saviour, 
having the signature of the painter. 2,765. 
His own Picture. 2,456. 
A Portrait. 2,455. 
A Portrait. 2,465. 
A Portrait. 2,464. 

The Head of St. Peter, very much apprecia- 
ted by the connoisseurs. 2,154. 

Picture of St. Monaca carefully finished by 
the favorite pupil of Guido. 2,484. 

A Gambler. 3,160. 

Musicians. 3,158. 

Fishery. 3,139. 

A holy Family. 3,246. 

Rebecca and the Angel adviser. 3,240. 

Country people. 2,532. 

A View of Rome, of great merit. 3,235. 

Ruins and architectural piece, signed by the 
author. 3,156. 

Rebecca at the Well, with the mark of the 
painter. 1,063. 

A Fruit-piece. 3,205. 

A marine Piece. 2,504. 

Fruits and Flower-piece. 3,232. 

Marine Piece with a beautiful landscape and 
figures; the painting bears the mark of its au- 
thor F. A. 3,307. 

Allegorical painting, representing Religion. 
3,811. 

Diana and Nymyhs. 3,893. 
Brennus presenting the armour to Alexander. 
1,096. 
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302. 


Gessi. 


303. 


Guido Reni. 


304. 


Bernasconi. 


305. 


Pagnini. 


oUo. 


Soderini. 


307. 


Albano. 


308. 


The same. 


309. 


Anthony Ear. 


310. 


The same. 


311. 


Poussin. 


312. 


Franceschini. 


313. 


Poussin. 


314. 


Paolo Anessi. 


315. 


Salvator Rosa. 



316. 
317. 
318. 
319. 
320. 
321. 



323. 
324. 



325. 
326. 
327. 
328. 
329. 
330. 
331. 
332. 
333. 



Circozzi. 

Gasp, degli Occh. 

School of Domic. 

Hussi. 

Pagnini. 



322. Feeth. 



Pisello Piselli. 
Albertinelli. 



The same. 
Caracci. 
Parossel. 
Reschi. 
The same. 

Morghen. 

Marco d'Ogionno 
Schedone. 



334. John Bellini. 



SUBJECTS 
AND EXPLANATORY HINTS. 



Mythological picture of Medusa's head. 
1,097. 

The Crucifixion of Jesus Christ. 2,561. 
A Landscape. 2,980. 
An architectural Piece, with the signature of 
the painter. 3,272. 
A Landscape. 3,098. 
Apollo among the Shepherds. 2,589. 
The Destruction of Sodom. 2,599. 
A Landscape, with the signature of the pain- 
ter. 2,577. 

A Landscape with pilgrims. 2,578. 
The Dream of Jacob. 2,576. 
The Sleep of Cupid. 3,141. 
A Landscape. 3,300. 
Landscape and Grotto. 3,293. 
Handsome painting, representing Ruins, Ar- 
chitecture Pieces and Landscape, with the 
signature of the author. 2,966. 
Landscape and Peasants. 3,279. 
A Landscape. 2,574. 
Moses. 2,816, 

Landscape with Shepherds and Cattle. 3,896. 
Architecture Piece. 1,075. 
An old and very valuable painting on stone. 
3,441. 

This is one of the best and most finished works 
performed by this celebrated painter ; there is 
scarcely a piece of game in this painting which 
does not deserve the greatest attention. 2,523* 
A very old and valuable painting, representing 
the Penance of St. Jerome. 4,224. 

An old and well preserved picture of the 
Virgin Mary, St. Ann, St. Mary Elizabeth and 
St. Joachim. 4,226. 

The same subject with only two figures. 
Diana and thejDeath of Endymion. 2,368. 
A Landscape with figures. 4,244. 
A Landscape. 2,873. 
Do. 

Two beautiful Landscapes. 
The Patience of Job. 

The Sacrifice of Abraham. The painter, 
desirous to imitate some of the ancient models 
of painting, which he has particularly studied, 
has painted this subject on oriental alabaster. 
This small composition cannot be more care- 
fully finished in all its parts, which deserves to 
be observed with the greatest attention. 

Very old painting, representing several saints 
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PAINTERS 
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335. Giotto. 



336. 

337. 

338. 

339. 
340. 
341. 

342. 

343. 
344. 



Cesar da Cesto, 
Lombard School. 



School of Parme- 

gianino. 
Carlino Dolci. 

Albert Durer. 

Dolci. 

Unknown. 



SUBJECTS 
AND EXPLANATORY HINTS. 



345. Vanstroom. 

346. Panfilo Navolone, 
Lombard School. 



347. School of Bologn. 

348. Salvator Rosa. 

349. Forini. 

350. Onofrio Crescenli 

354. Cigoli. 

355. , Zinia da Pezaro. 

356. Pagnini. 



on wood with gold and other ornaments ; Alter 
Piece, taken from the church of the capuchins 
of Venice, when their corporation has been 
abolished by the French government. 

Jesus Christ taken from the Cross. The 
antiquity of this painting has induced the best 
connoisseurs to attribute it to the oldest painter 
of Italy. 

A Holy Family, very beautiful and well 
finished. 

A superb miniature painting, representing a 
Holy Family. 
A Holy Family. 

A Head of Madonna, very much appreciated. 

St. Ann and St. Mary Elizabeth. 

Very old painting on wood, representing St. 
Jerome in the desert. 

The Death of St. Joseph: the heads especial- 
ly are of a remarkable beauty in this painting. 

A Crucifix, on wood. 

Landscape, with an episode of the Ark of 
Noah ; a small group of figures is remarkable 
for its beauty. 

The Surprise. A fancy painting. 

A very beautiful Holy Family, on copper. 
Some paintings by this noble artiste have been 
thought to be by Guido, even by the best con- 
noisseurs. 

The Incredulity of St. Thomas. 

Beautiful Landscape with moonlight. 2,305. 

Betsabea. This subject has been treated by 
the painter with a particular amove. 1,167. 

A Landscape. 3,238. 

The Penance of St. Anthony. 

A Holy Family. 3,905. 

Architecture Piece : water colors. 3,695. 



V 

MARBLE STATUARY. 



1. The Venus of Medicis, 4 feet 11 inches in hight, marble of Carrara. 
The original statue of this Venus has a proverbial reputation in 
all the civilized world ; it is the best specimen of sculpture ever 
performed by human hand, and can hardly be equalled by the 
celebrated Apollo of Belvedere. Both these invaluable statues 
exist in the Imperial Gallery at Florence, where they have been 
restored in 1815, after an absence of about 18 years spent in (he 
Gallery of the Louvre at Paris, among the treasures of Fine 
Arts, with which the French conquest had enriched (he capital 
of France. The original is by Praxiteles, who has performed his 
work uniting together all the beauties of forms and features, 
which he had discovered in seven of the handsomest women of 
Athens. This is a copy made by the immortal Canova, before 
he undertook to make the celebrated Chaste Venus of his own 
invention. Canova had almost finished this invaluable copy, 
when he discovered a defect in the marble in the right hip of the 
figure, which had to be taken off and replaced with another 
piece of marble. For this unexpected accident he yielded to his 
pupil Vanelli, who has finished it in a manner to give great credit 
to the instructions received of his immortal master. It is impos- 
sible to describe all the beauties of this statue, which must be 
examined with a peculiar attention to be well appreciated. 
S. A statue in marble of Carrara, representing a Venus about 3 feet 
in height, receiving the Apple from Paris. Tenerand, a pupil 
of Canova, is the author, and shows not only the natural genius 
of the sculptor, but also the pure and refined taste of the Cano- 
va's school. 

3. 4. Two handsome marble statues, by John of Boulogne, represent- 
ing the Holy Virgin Mary and St. Joseph returning From Egypt. 
The figures are 3 feet high and have been made for a royal cha- 
pel of Italy. The celestial expression of Joseph and Jesus 
Christ is beyond all description ; it is also hardly to be expressed 
by words the feeling shown by the divine features of the Virgin. 
These two statues have been very much admired by all the con- 
noisseurs. 

5. 6. Two beautiful medals of bas-relief in marble of Carrara, by John 
of Boulogne, representing the heads of Jesus Christ and the 
Holy Virgin, very beautiful. 

7. An equestrian figure of Marcus Aurelius, very old and handsomely 
finished. 

8; Ariadnes. A beautiful and very expressive Bust on marble of 
Carrara. 

9. The Bust of the late general Foy, by Pampalone of Florence. 

10. Bust of Cristoforo Columbus, by Tenerand. 

11. Do. of the Polish general Clopicky. ) b Bellucci. 

12. Do. of general Sztiniescky. ) 

13. Do. Lord Byron, by Benassai. 

14. Do. do., by Bombardi. 
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15. Do. do., by Baratta. 

16. Do. of king Louis Philip, by Thornwaldsen. 

17. Do. of Amerigo Vespucci, one of the discoverers of the American 

continent, by Pampalone. 

18. Napoleon, by Baratta. 

19. Do. by Bombardi. 

20. Bust of Maria Louisa, by Bombardi. 

21. Do. of Earl Grey, by Fidia. 

22. Do. of Lavater, by Baratta. 

23. Do. of Mme Letitia, mother of Napoleon, by Baratta. 

24. Do. of the celebrated composer of music Rossini, by Pampalone. 

25. A large and very elegant standing Bowl of fine agathe, highly fi- 

nished, with the handres, representing snakes all in one block. 
It is one of the best ornamental pieces of the kind, and almost 
extraordinary for its size and for the beauty of the shades. 

26. A large allabaster Bowl of a very extraordinary size, with the han- 

dles ciseled out of the main solid piece. 

27. A true copy of the Warick Bowl, very highly finished of a solid 

block of vert-antique. 



N. B. Persons desirous of purchasing any article existing in the cata- 
logue, will please to apply to Mr. Clark, at the exhibition-rooms, from 
8 A. M. to 10 P. M. 



